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For someone as reserved and gentle as Jane Roos Le Roux, it is hard to realize what a prime mover she has 
been in our musical community. As one of the founders of San Francisco Friends of Chamber Music, she 
has played a large role energizing the chamber music scene in her own quiet but persistent way.

That commitment is rooted in a lifelong love of music, “my first love,” she said recently. “My mother 
who was a gifted singer saw that I really needed to follow it. I took piano lessons and violin lessons and I got 
medium good. I majored in both pre-med and music in college.” Even though medicine won out as she 
earned her medical degree at the University of Michigan and came west to become an obstetrician and 
gynecologist, she kept up her music. 

“I came west during the war, got out here to intern (at Children’s Hos-
pital), to get out of the Midwest, and I never left. I just loved it here. 
Also, the difference in the opportunities for women out here, (they) were 
so much greater. Women were doing everything out here. In the middle 
west there was still a considerable difference in the types of practice you 
could have.”
 
She didn’t let music drop once she began her medical practice. “No, 
I took piano lessons, with Alice Morini, older sister of Erica, the dis-
tinguished violinist. I studied with her until she quit teaching, the late 
sixties, I think it was.” Jane Le Roux kept up her medical practice for 
“around forty years, until Leslie Roos (her second husband) got sick and 
I had to stop.” But the music stayed on. Meanwhile, Jane kept going to 
the Symphony. “I’ve always gone to the Symphony. I was so delighted 
when I came here because they used to have a program where you could 
go to a rehearsal if you were in the student category. And as an intern 
and a resident at a hospital you were still a student. I subscribed every 
year. Since those days, the Symphony has enjoyed a continuous growth. 
It’s become a great orchestra.”

Meanwhile, she was restive about the paucity of chamber music in San Francisco. “The San Francisco 
Chamber Music Society was getting defunct by the time I emerged.” she recalled. “There was no backing in 
town for chamber music. San Francisco Performances brought mostly out-of-town quartets.” Jane’s thinking 
was focused on the support of groups resident here. This interest, shared with others, is what led to the 
founding of San Francisco Friends of Chamber Music.

“It all started because Jane Galante was trying to get some money together to get support for chamber music, 
for a residency for the Alexander Quartet. Because she was interested in San Francisco State University she 
wanted to raise money to start a series here. The president of the Bank of America at the time said, ‘You can’t 
do anything without an organization behind you.’ So then Jane (Galante) came to me and said ‘Do you think 
we could start an organization to support chamber music because there is nothing (now) to support it?’ She 
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